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 From Around the World 

 Latin American Encounter With Music and Movement: 
 An Approach to Traditional Latin American Music Through 
 Orff-Schulwerk 

 Maristela Mosca 

 From 2020, due to the pandemic, a period marked by 
 global suffering, of health crisis and the need for social 
 isolation, humanity sought new ways of relating, 
 learning and teaching. Thus, what we call Emergency 
 Remote Learning/ERL has expanded, becoming a 
 possibility of encounters and connections between 
 individuals, groups and people from different cultures. 

 In this new context, a design of action in music and movement began to develop, moved by 
 the dialogues and work of Orff Associations from Brazil, Argentina and Colombia. The first 
 propositions consisted in sharing the development of the diverse actions of the Latin 
 American Orff-Schulwerk Associations, with the purpose of spreading the pedagogical work 
 of Carl Orff and Gunild Keetman, from a Latin American perspective, in the ways of being, 
 making and creating music. 

 In December 2020, the first online meeting  Asociaciones  Orff-Schulwerk Sur America  was 
 held including workshops by teachers from Brazil, Argentina and Colombia. On that 
 occasion, we had participants from South America, Europe and the United States, enriching 
 and strengthening the connections between traditional music from different countries. 
 Through this proposition, we reaffirmed Orff and Keetman's pedagogical ideas of 
 universality, appreciation of local culture and recognition of diversity: 

 Orff himself pointed out these necessary modifications in an interview with Hermann 
 Regner: "When you work with the Schulwerk abroad, you must start all over again from the 
 experience of the local children. And the experiences of children in Africa are different from 
 those in Hamburg or Stralsund, and again from those in Paris or Tokyo". (Regner in 
 Hartmann, 2021, p. 33). 

 Making music, sharing traditional repertoires, searching for points of intersection, as well as 
 expanding the possibilities of teacher training were the goals for another meeting of the 
 Orff-Schulwerk Associations of South America to be held in 2021. The collective experiences 
 in music and movement, the sharing of knowledge and achievements of the Associations of 
 Brazil, Argentina and Colombia were interwoven by the dissemination of the musical 
 pedagogical work of Orff and Keetman. The online workshops were offered in rotation, 
 contemplating the Latin American movement of musical pedagogical actions characteristic 
 of each country. 

 We saw that sharing different perspectives and possibilities brought us closer together in the 
 Latin American identity - the traditional music of original peoples, in a perspective of 
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 diversity that, as Boaventura de Souza Santos (2006) points out, recognises the difference 
 that does not feed or reproduce inequality, but rather values singularities. 

 This approach allowed Orff Latinoamérica to participate in an  Ibermúsicas  call for proposals 
 to hold the  III Encuentro Latinoamericano de Música  y Movimento: un acercamiento a la 
 música tradicional latinoamericana desde el Orff-Schulwerk  . The event was sponsored by 
 Ibermúsicas  11  , a multilateral international cooperation  programme dedicated exclusively to 
 the musical arts which promotes the presence and knowledge of Iberoamerican musical 
 diversity, stimulates the formation of new audiences in the region and expands the 
 employment market for professionals. 

 Held in August 2022, the third meeting promoted the use and implementation of the 
 repertoire of games and traditional songs for children and folklore from the different South 
 American regions - Brazil, Argentina and Colombia - sharing strategies and teaching 
 materials for the teaching and learning of music and movement based on the principles of 
 the Orff-Schulwerk pedagogical approach. 

 As methodology of the meetings we had the combination of lectures and online practical 
 workshops, where all participants were invited to perform the activities individually or 
 collectively. Each session was followed by reflections and dialogues about the theoretical 
 concepts of each content, its possibilities, pedagogical and didactic strategies, as well as the 
 options of development or implementation in different groups and educational contexts. A 
 space for creation, interaction and reflection on the educational processes of music and 
 movement. 

 The meetings allowed us, besides the connection and strengthening of bonds between the 
 Associations, the perception that the principles of Orff- Schulwerk (Hartmann, 2021), were 
 present in our movements, processes that allowed us to understand inter/multicultural 
 possibilities. 

 The individual as the centre of the process provided opportunities for experimentation, 
 allowing participants to believe and experience their creative potential and learn by making 
 music. The workshops highlighted the social dimension, since everyone learned with 
 everyone else, in remote windows that allowed them to perceive the experiences of others, 
 in conflicts and discoveries. 

 The meetings highlighted elemental music which, together with movement, dance and 
 speech, form a creative unity of creative and improvisational possibilities. Each participant 
 was a protagonist in making music and, through conversation, music emerged through 
 improvisation. The processes and products were emphasised in the course of the collective 
 experiences, allowing the interaction of development and artistic result. 

 Thus, we see that the Latin American movement is strengthened in possible and dialogical 
 actions, having as a contribution the musical traditions and the musical development of each 
 context, where "intercultural dialogue, the use of singing, dancing, movement, and 
 improvisation, confirms the importance of an active music education that respects and 
 values all this diversity and creative capacity" (Mosca, Pucci & Silva, 2021, p. 73). 

 11  https://www.ibermusicas.org/index.php/pt/ 

https://www.ibermusicas.org/index.php/pt/
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