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by Olympia Agalianou
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Reviewed by Konstantina Dogani

This newly published book makes an important addition to the
Greek collection of books on issues related to children’s music '
learning through movement within the Orff approach. It is Q |“f‘f
written by Olympia Agalianou, teaching staff at the Department
of Early Childhood Education, University of Athens. Novice and
experienced practitioners who wish to get in touch with the '
educational philosophy and Orff-Schulwerk’s approach will find it , “
particularly useful in order to enrich their educational practice. ‘/

Olympia Agalianou has many years of engagement with the
Orff-Schulwerk approach in Greece. Starting from her genuine
interest in dealing with issues from everyday educational
practice, she found in Orff-Schulwerk a way to bridge practice with theory, as in this
approach these two elements are interconnected and the one feeds into the other. This is
not only an introductory book for anyone seeking to get acquainted with Orff’s music and
movement education. The reader can also follow an important and rich bibliography in
Greek, English, and German language. The latter could be a very good incentive for the
Greek teacher to explore the richness and prospects that open up through this approach.

The book presents a personal systematic account of the author’s experiences and opinions
related to Orff-Schulwerk. She provides a rationale for her conscious decision not to include
educational material in the book, such as scores, games, or activities. Indeed, her primary
aim is to allow the teacher to develop a way of thinking, making use of the rich material
already available worldwide. History, theory, and practice are the three levels that are
interwoven in the book, helping the readers to organise their knowledge and reflect on
Orff’s music and movement education.

The book comprises two parts. The first part sets out the Orff approach from its historical
perspective. The author guides us in the course followed by Orff-Schulwerk internationally
and in Greece until today. She justifies this overview with Orff’s affirmation that such a
description may be the best prerequisite for understanding the nature, purpose, aims and
content of this music educational approach.

A very important element of the book is the description of the development of
Orff-Schulwerk in Greece. Through its ninety-year course, useful information is provided for
remarkable educators who influenced music and movement education in Greece. Special
reference is given to Polyxene Mathéy’s significant contribution in writing the Greek version
of Orff-Schulwerk. The readers can also find information for opportunities to receive training
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in the Orff approach, in Greece or worldwide, since there is a growing interest in Orff music
and movement education at all levels of education.

The second part of the book is the personal interpretation of Orff-Schulwerk by the author,
as shaped by her study, education, and teaching. She analyses music and movement
education as an educational theory that focuses on practice. She describes its principles and
content, aiming to enable every teacher to design a program centred on exploration and
improvisation. It is stressed clearly that the learning of music takes place through active
involvement in collaborative improvisation and composition, emphasising open process over
product, while movement, speech, and dance are seen as a unity enriching such experience.
Emphasis is given to the teacher’s role in putting Orff-Schulwerk into practice. Rather than
following ‘recipes’ and ready-made lesson plans, they are encouraged to experience it and
understand Orff-Schulwerk principles in order to form their own way of thinking and acting
in the classroom. They are encouraged to create their own material, taking into account the
flexibility of Orff’s approach to development, based on the cultural and social characteristics
of the place in which it is applied. Also, within the current educational interest of considering
students’ personal experiences, eager readers will encounter questions that raise reflection,
such as the search for «what creativity is and what kind of teaching could contribute to its
development?» or «what the musical experience of today’s children is?», and also «what
does the creative use of children’s experiences refer to?».

The author underlines the importance of following and supporting children’s guided musical
exploration. She states that “guided exploration activities require careful planning to provide
ongoing multi-sensory activation, feedback, and ultimately, discreet guidance. They also
require observation skills and sensitive handling of time by the teacher” (p. 236). In this
respect, the author puts forward the integration of the three main modes of expression
within Orff-Schulwerk: speech, music, and movement; where one art form leads to the
other, and in fact, one medium becomes the fixed frame for another art form to become the
field of improvisation or composition.

The book underlines the importance of forming a group in the classroom, following Orff’s
emphasis on the personal and social development of children. Practical ideas for how to
form a team are presented. The child gains first the experience of personal exploration with
musical ideas. These ideas are then shared with a classmate through common interaction.
Then they participate in a group, where they incorporate their ideas into a group music
composition. The importance of this collaboration within a group achieves its purpose when
the process of synthesising ideas ensures that each child stays in touch with his/her personal
ideas.

This book unfolds ways of understanding and knowing Orff-Schulwerk and encourages both
the newcomer and the more experienced educators to take time to study it and through
their personal experience to enrich their professional and personal course of action. The
systematic presentation of Orff’s reasoning behind the principles, techniques, and materials
of the approach can inspire the reader to take steps towards improving classroom practice,
thus creating more opportunities for developing children’s music in it.

Konstantina Dogani (kdogani@nured.auth.gr) is Assistant Professor in Music Education in Early

Childhood, School of Early Childhood Education, Faculty of Education, Aristotle University of
Thessaloniki, Greece
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Bipiomagoveioon: Ayoiiavot O. (2021) H povorzoxivitixt) aymyn Orff
WG ALPETN QL %A TQOOQLOHOG,

Athens, Fagotto, (358 oehideg)

ISBN 978-960-6685-90-3

Kwvoravtiva Aoyadvy

Mo onpavtirt) Qoo xn oty eAAnvirt) culhoyr PPAiwv
v Oépata mov oyetiCovtal pe T povowxrn udbmnon tmv
TOULOLDV HECM RIVNONG 0TO TAALOLO TNG TTROOEYYLong Orff, v
etvar to véo PPiio twv exddoemv Fagotto mov xurhopdomoe i O |“ﬁ(
ToV ZenTéUPoLo Tov 2021 pe Titho: H povowoxwnuxn aywyn
Orff wg agetnoio xot MO00OLOUOS. ZVYYQAdENS TOU M
Olvumion Ayoiavov, péhog E.E.IT. tov TEAITH-EKIIA. Ou c ‘
=

VEOL AAMAGL RO EUITTELQOL EXTTOLOEVTIXOL TTOV EMOVUOVV VOl
€¢00ovv og emad1) pe v exmtondevTint prhocodpio no
mpooéyylon tov Orff-Schulwerk Ba to foovv dLaitepa

¥ OT)OLLO TTIQOKRELUEVOU VO ELTTAOVTIOOUV TNV EXTTAUOEVTIXY
TOVG TIQOXTLXY).

H Olvpmiar Ayohiavot €xel TTOMETT) EUTIELQLAL EVAOYOANONG HE TNV TTQOOEYYLOT) TOV
Orff-Schulwerk otnv EALGOa. Exxivarvtog amd to yviiolo evOladpEQov g yia va
OVTILETMOIUOEL CNTHHOTO TNG RAONUEQLVTC EXTTOULOEVTIRTG TTIQOXRTIXTG, fOT|%E OTO
Orff-Schulwerk évav 1060 va yepuomoeL TV moantix] pe ) Oewio, ®abng oe vt
TNV TQOOEYYLOT TO OV0 avTd oTolyela aAAnAoovvoéovtal xow AAANAOTQOHGOOOTOVVTAL.
To avd yxelpag movnua, 0ev elval amhd éva elooymyo PBAio yia embuuel va
eEowrelmOel pe T povowoxtvnirt aywyr Orff. O avayvdotng umogel va £€00eL o
emadn He oNUavTXt ®ot TAoVoLa PPALoyQadion 0TV EMAN VLX), Oy YALRT] HOL YEQUOVIXT)
yhmooo. Autd Ba progotoe va amotehéoet éva ol xahd xivnteo yio tov EAnva
EXTTOLOEVTIRG, TIQORELUEVOL VO EEEQEVVTOEL TOV TTAOUTO %O TIG TIQOOTTTIXES TTOU
avolyovtal HEow VTS TNG TQOCEYYLONG.

To BPArio mapovoLdTeL PLal TTQOCMITAT CUOTNUOTIXT] AVADOQE TWV EUTTELQLDV KO TWV
QTOPYEWV TNG OVYYQAPEMS OYETRA pe TNV Roo¢yyLon Orff-Schulwerk. EEnyel to
OXETTLXO TNG YLO TT) CUVELONTI) ATOPAOT] TNG VO U1V OUUITTEQLAGPEL EXTALOEVTIRO VALRO
070 PAio, 6Tng maETITovES, oy vidla 1 dpaotneLotntes. ITpdypatt, 0 TEWTUQYHOC
NG 0TOY0G €(VOL VO ETUTEEYPEL OTOV EXTTAUOEVTIRO VO AVOUITTUEEL EVOLV TQOTTO OXEYPNG
¥OMNOLLOTTOLMVTOG TO 101 TAOVOL0 VALO Tov vitdy el dtaBéoipo ayroopiws. H
wotogia, n Bemota xow M TEAEN elvan Ta TRla emimeda IOV ouvudaivovtol oto BLBAio,
Ponbamvtag Tov avayvmdoTn Vo 0QYAVIOOEL T YVMOT TOV XL VO, AVAOTOYOOTEL YLOL TN
povotroxrvn Tt aywyn Orff.

To Bpiio amoteleitan amd dVo péEn. ZTo MEMTO HEQOG TAQOVOLALETL 1] TIQOOEYYLOM
Orff otV WoToQWKY) TNC TeoOoTTTLRY). H ouyyoadéas pag Eevayel otnv mogeia mov
axohovOnoe to Orff-Schulwerk dteBvag alrhd xar otnv EALGOO péyot onueoa. Tnv
€MmMONOTNON AVTY) otloAoYel pe T draPePaimon tov Orff 6Tl pa TéTolo TEQLYQOLDT
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poel vo arotelel TV ol TEQN TEOVTOOE0T Lo TV ®OTAVON 0N TG GVONG, TOV
O%OTOV, TWV OTOY WV KL TOU TEQLEYOUEVOU QUTHG TNG LOVOLXOTIUULO 0Ly MYLXT|G

TQOOEYYLONG.

"Eva ol onuavtind otoyeio Tov Pipriov elvor 1 mepryoad g avamtuEng tou
Orff-Schulwerk otnv EAAGOa. Méoa amtd TV evevnVTAY 0OV TTOQEID TOV, TTAQEYOVTOL
¥ONOoLES TANQEODOQIES Yia AELOLOYOVS TTOLd YW YOS TTOV EMNOEACAV TN
povowoxvn et aywyn otnv EMGda. Idwaiteon avadoed yivetal oty onuavtin
ovpPoin g [TohvEEvnc Matéu pe Tn ovyyoadt Tng eAA VRS Exdoong Tov
Orff-Schulwerk. O avayvooteg pmooov va feouy emiong TANQoPpooies yia evraQieg
enmaidoevong otV mpooéyylon Orff, Tooo oty EALAO0 000 ®at Toryroouimg, pa xo
vdoyeL AVEOVOUEVO eVOLAPEQOV YLOL TN pOoVOLKOXLYTTLRT) arywyT) Orff o Oheg Tig
Pabuideg tng enmaidevong.

To de0teQ0 pépog Tov BLPAiov amoTelel TNV TQOCWIUAXT) EQUNVEID TNG OVYYQADEWS OTO
Orff-Schulwerk, 67wg dtapoep®ON®E AT TN LEAETY, TNV EXTAIOEVOT), AAAG HOWL TN
dudaoralio TNG. AVaADEL TN LOUOLLOXLYITIXY] arymyT) TOV Orff ¢ ol exstondevTintg
Oewolag pe Eudaon otny medEn. Ieoryodder Tig aQyés nou TO TEQLEYOUEVO TGS, TO
070l0 OTOYEVEL OTO VO EMTOEWPEL 08 RAOE OAORANO VAL OYEOLAOEL EVOL TTQOYQOLUUAL UE
emixevto TNV eEepeivnon xat Tov autooyediaopd. ToviCeton Eexdbaga 6TL
EXUAOMNON NG LOVOLUTGC TTQOYLOTOTIOLELTOL LETM TNG EVEQYOU OCUUUETOYNG O€
oVVEQYATIRG OVTOOYELALOUO ®aL 0VVOEDT), L Eudaon otV avouy T dtadirooio Tad
o€ VO ATTOTEAEOUQ, EVOD ) ®{VNOT), 0 AOYOGS %Ol O K0Q0G BEWEOVVTOL WG Kio EVOTNTA
OV EUTTAOVTICEL TNV TOQOTTAV(™ EUTTELQLCL.

"Epdaon divetar 010 QOAO TV EXTOUULIEVTIRMDV YO TV EPaopoyT) Tov Orff-Schulwerk
otV RAEN. AVTi va axoAovBoV «cuvTOYES» ®aL £TOLHa OYEJLAL LoONUaTOG,
evBopoUvovTaL VO BUOCOVYV RAL VO ROTOVOT|COVV TIS aQyES Tov Orff-Schulwerk,
TQOXELUEVOU VO, OLALOQPDOOVYV TOV dxd TOVS TEOTO oxéPng xaw dodong oty TdEN.
EvBapoUvovtot va dnuioveyfoouv to 0txd Toug vArd, Aapfdvoviag vwoyn v
gveMEla Tng mpooéyylong tov Orff va avasttvooeton pe E.om Ta ToMTIoM*E not
ROLVWVIRA Y AQOXTNOLOTIXA TOV TOTOV OTToV edaoudletal. Emiong, oto mhaiowo tou
oVYYQOVOU EVOLOPEQOVTOG YLOL PLat EXTTAL{OEVON TTOV AAUPAVEL VITOYT) TNG TLS
TQOOWIUKES EUTIELQLES TMWV HAONTOV, OL avijouyol avayvmotes Oa avapetonfoiv pe
EQWTILOTA JTOV TTQOXAALOUVV TQOPANUATIONO, OTIWG 1) VAL TNOT) TOV «Ti e(vaL 1
ONULOVEYIXOTNTA xOL TTOLA OLO.OxaALQ UTOQEL va, ovufdiel otnv avdatvin tng», 1)
«moLa eval 1 HOVOLRT) EUTIELQLOL TWV ONUEQLVADY TIAULOLDV;», AANE ROl «TE TL avapéQeTal
N ONULOVQY L) XONON TWV EUTIELQLDY TWV TIAULOLDV;».

H ovyyoadéag vroyoapuiCet T onpaocia va axolovBeitol ot va vrootneiletal n
200001 YOV pEVY pOVOLXT) EEEQEVVNON TMV TTOLILMV. ZNUELDVEL OTL «OL HQAOTNOLOTNTES
71000 yoLpEVNG €EEQEVVIONG AITOULTOUVY TIQOCERTIRO OYEOLOOUO (DOTE VO TTQOOPHEQOUV
OUVVEYT TOAVOLOONTNELOXRT] XLVNTOTION O], AVOTQOPOIOTNON ROl TEMKA, OLAKQOLTIXT)
7200001 yN0o1. AtoutovV, emiong, 0eELOTNTES TALQATIONONS KOl EVALIOONTO YELQLOUO TOV
¥QOVOU aTtd TNV MAEVQA TOV EXTTALOEVTIROU» (O€A. 236). Ze éval TETOLO TAALOLO, M)
ovyyoad£ag TEOPAAEL TN X0 TV TOLOV XVQLWV TEOTIWV £XdQAONS OTO
Orff-Schulwerk: Aoy0, povowxi] xow xivnon: 6mov 1 pta Lood1) TéyvNg odnyet otnv dAl,
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eV TO £€va péoo Yivetol To 0TafeQd Ao MOoTE Pow AAAY o1 TEXVNS Va YiveTow
nedio autooyedLaopol 1) ovheong.

270 PPAL0 VITOYQOUUITETOL 1) ONUOOIC TS CUYXRQOTNONG HLag OUAdaS Héca otV TAEN,
axohovBmvTag TV éudaon wov divel o Orff Yo TNV TEOoWIUKT) AAAA ROL HOLVIVIXT
avATTuEN TV TadLmV. TTagovotdlovtal mEaxrTinég LEES YO TOV TEOTTO OVYRQOTNONG
™G opdidas. To woudi aEynd AtorTd TNV EUTELQIO TNG TIQOOWMIXNG EEEQEVVNONG He
HOVOLXES LOEES. 2T OUVEYELO LOLQALETAL TLG LOEES TOU PE RATOLO CUUHOONTT) TOV, ROl
HECO OTTO TNV ROLVT) TOVUG CUUMWOTN OUUUETEXOVV TTAEOV O€ i Opada yLo vo
EVOWUOTMOVOUV TIS LOEES TOVG O M opodixt] povowxt ovBeon. H onpaocio avtig g
ovveQyaoiog péoa oe opdda, yio tov Orff, metuyaivel To oxomod T O6Tav 1 dradiraota
g oUvOeoNC TV eV draodarilel T duvatodTnTa YL To #dBe TOWd{ var unv ydvel
TNV ETAPT] L€ TIG TQOOMIUKES TOV/TNG LOEEC.

Zuvolxrd, auto to PPAio EedtmAmdvel TOOTOUS RATOVONONG KOL YVADONG TOV
Orff-Schulwerk xow evBa.0QUVEL TOGO TOV VEO OGO RAL TOV TNO EUTELQO EXTTAUOEVTIRO VO
OPLEQMOEL YOOVO YLOL VO TO HEAETTOEL AL HEOA ALTTO TO TQOOMIUKO TOV PBlmpa va,
EUITAOVTIOEL TNV ETTOLYYEALOTIRT] ROL TTQOOWITLXT] TOV ToEeio.. H ovotnuotin
TOQOVOLALOT TOV CVALOYLOUOU ToV Orff ow amd Tig aQy€g, TS TEXVIRES KL TOL VARG,
OQUTNG TNG TTQOCEYYLONG, WTOQEL VAL EUITTVEVOEL TOV OVOLYVMOTY) VO ®LvN0el Toog T
Pehtimon tng mpantirng otV TAEY, ONUOVQYDOVTOS TEQLOOOTEQES EVRALQIES YL TNV
OVATTTUET TNG LOVOLXTG TWV TTOUOLDV OE LUTH).

Koveotavtiva Aoyavn (kdogani@nured.auth.gr) Emixovon Kadnyitoie Movourng Aywyng
omv [Tpooyohx) Huxia, Tunpa Emotuov [oooyolnng Aymyig naw Exmaidevong,
[Mowdaymywrn Zxolt), Agtototéhelo [Tavemotipo Oecoarovinng
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